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We have but few details wherefrom to construct the bio-
graphy of the poet Nazim. Little concerning his life appears
to be known beyond the facts that his name was Mustafa,
that he was employed as clerk in one of the government
offices, and that he died at Belgrade in 1107 (1695) during
a campaign against the Austrians, being at the time attached
in an official capacity to the Janissary corps.

Nazfm left a large diwan, the greater part of which con-
sists of nacts or hymns in honour of the Prophet. These are
for the most part in qasfda form, but they likewise include
several of the ghazcls and other poems. Indeed, Nazfm is
probably the greatest nact-writer in Ottoman literature whether
we regard the extent or the merit of his work. Speaking of
him in this connection, Ziya Pasha says that no other poet
has been so gifted or has attained so much success.

But Nazfm has a better title to our respect, for in all his
work he strove after simplicity, so far as such a quality was
possible in the age in which he wrote. His vocabulary no
doubt is very Persian, but his style is easy and natural, his
construction straightforward and free from obscurity, and his
meaning almost always clear and self-evident. In view of this,
the most marked characteristic of Nazfm, it is, as Kemal
Bey has pointed out, somewhat astonishing that Ziya Pasha
should have coupled him with Samf, one of the most artificial
poets of the early Transition.

From an historical point of view the most interesting
feature of Nazfm's dfwan is that it includes for the first time,
so far as I have been able to discover, a section of sharqfs.
As I have more than once had occasion to remark, the sharqf
is the literary development of the turkf or folk-song, and its
introduction into the dfwans of the poets is one of the most
salient distinctions between the Transition and earlier periods.
By his work in this direction Nazfm proves his kinship with